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Scenography is, according to me, 
a privileged field to reveal and 
experience the relationships we 
have with our environment. 

I first developed my practice in 
the performing arts and then in 
contemporary art. These two 
contexts allowed me to identify 
scenography as an art of the in-
between, of the threshold. 
I see my role as that of a weaver 
or matchmaker. I orchestrate the 
relationships between art works, 
architecture and visitors. 

To design a scenography is to pay 
attention to our environment and 
our exchanges with it. 
It means observing the rela-
tionships between different 
spaces, different temporalities, 
different bodies. 

First scenography, designed in ENS-Lyon,  
Les Vagues (The Waves) after Virginia Woolf,  

directed by Pierre-Damien Traverso, 2012



My practice of scenography 
addresses our touch, our percep-
tion of volumes and materials. 
This tactile approach seems all the 
more important to me in spaces, 
theatres or exhibition spaces, 
where the gaze has a dominant 
place. 
I try to mobilize the body by 
relying on the sensations and per-
ceptions that connect it to space. 
I use elements that can affect the 
body, making it more attentive to 
its immediate environment.

I started by creating scenogra-
phies for the performing arts. The 
bodies to be involved were then 
those of the interpreters. I have 
sought above all to propose ma-
terial for the actors, elements that 
they can manipulate, move and 
modify during the show. From 
my first scenography, I chose and 
created the sets and the objects 
so that they would accompany the 
actor’s bodies and gestures.

(Haut) Les Vagues d’après Virginia Woolf, 
mise en scène Pierre-Damien Traverso, 2012

(Bas) Madama Butterfly d’après Puccini 
mise en scène Jean-Michel Fournereau, 2013



I observed the work done during 
rehearsals to propose to each ac-
tors elements able to support his 
part.  
The fluidity of the scenic space 
and of the manipulation of the 
scenographic objects was essen-
tial. I specify this approach with 
each new experience.

The scenography I designed for 
Mi Muñequita, directed by Sarah 
Calcine in 2016, evolves during 
the performance.  
At first, everything is ordered and 
then, gradually, each object is 
used until the scene is in a com-
plete disorder. This evolution 
interests me because, by making 
the action of the bodies on stage 
sensitive, it reminds us of the links 
we are weaving otherwise with 
the spaces around us.

 
Mi Muñequita, directed by Sarah Calcine

Théâtre de Belleville, 2016



Scenography is a tool to make 
visible and experiment with ways 
of living in spaces.

Mi Muñequita, directed by Sarah Calcine
Théâtre de Belleville, 2016

©Benjamin Mouly



The scenography is therefore built 
in close relationship with the bo-
dies, what it allows them to do 
and how it makes them visibles. 
When I started to participate in 
exhibitions, I asked myself the 
same questions as the ones raised 
in the theatre.

The exhibition space places the 
visitor’s body as an actor. It is 
usually he who travels and sche-
dules his visit.  
The scenography proposes a 
circulation. It articulates the re-
lationship between two distinct 
spatio-temporal frameworks: ar-
chitecture and art works.  
Architecture is often presented 
as an envelope capable of ac-
commodating different activities, 
different rythms. Works of art, 
apart from those in situ, create a 
space-time of their own and wit-
hin which they seek to exist auto-
nomously.

Taches, (du sol aux murs, une chute s’étend)
Sols, murs, fêlures, Regionale 18

La Kunsthalle, Mulhouse, 2017
curated by Isabelle Henrion



Scenography, because it takes 
into consideration the visitor and 
his or her movement, remains an-
chored in the «here and now» (hic 
et nunc). I am interested in the 
movement of the public, as soon 
as it enters the exhibition space. 
By approaching scenography as 
a circulation I seek to combine 
aesthetic emotion, reflection and 
physical experience. I approach 
the visit as a mountain walk that 
brings together the physical and 
mental experience of the lands-
cape.

Taches, (du sol aux murs, une chute s’étend)
Sols, murs, fêlures, Regionale 18

La Kunsthalle, Mulhouse, 2017
curated by Isabelle Henrion



Taches, (du sol aux murs, une chute s’étend)
Sols, murs, fêlures, Regionale 18

La Kunsthalle, Mulhouse, 2017
curated by Isabelle Henrion

Taches, (du sol aux murs, une 
chute s’étend) is a piece that I 
consider to be a performed sce-
nography.  
It has been presented in two 
group shows, at the Zoo Galerie 
in Nantes and at the Kunsthalle 
in Mulhouse. In both cases it was 
adapted to the dimensions of the 
exhibition space and the duration 
of the performance was modi-
fied. By covering the floor with 
brick powder, Joséphine Tilloy 
and I change the perception of 
the works that surround us and 
make visible the traces of visitor’s 
circulation.The powder is initial-
ly limited to a specific area. The 
movements of the visitors gra-
dually spread it throughout the 
exhibition space and outside of it. 
The public’s attention is focused 
on their walk when the ground 
changes under their feet, and 
when they observe the traces left 
by themselves and others.



The exhibition is an experience 
for the visitor. Experience that 
scenography is able to make you 
feel, to modulate. To be able to 
transmit a feeling of the space 
around us, we must know both 
the architectural characteristics, 
the conventions of an exhibition’s 
visit and the modalities of exis-
tence of each art works.

The scenography exists in a per-
manent in-between. It is both a 
circulation and a threshold, in 
charge of the different passages, 
physical or not, that mark out an 
exhibition.

Ton carrosse est le mien
Fort de Sainte Marine - Combrit, 2018

©Benjamin Mouly



In 2018, I was invited as an artist 
and curator to conceive an exhi-
bition in the Fort of Sainte Marine 
by the association Astérismes. 
The site has a very strong iden-
tity, it is a 19th century fort with a 
very rich history. It is semi-buried, 
the windows are blocked by woo-
den slabs and the three vaulted 
rooms are built in a row. I chose 
to create the scenography by 
strongly marking the interior/ex-
terior passage and by proposing 
to the artists to work together on 
site for two weeks so that each of 
their works finds its place in rela-
tion to the place and to the other 
works.

Ton carrosse est le mien
Fort of Sainte Marine - Combrit, 2018

©Benjamin Mouly



Just as there is no neutral exhibi-
tion space, scenography is sub-
jective. However, it seems impor-
tant to me that this subjectivity 
does not take precedence over 
that of artists. For this, a good 
knowledge of the works, as well 
as the space itself (its history, its 
architecture ...) allows me to place 
my work in a discretion, or an 
ecology of gesture that facilitates 
the aesthetic encounter without 
concealing it.

I mainly work from what is already 
there. The reading of architecture 
and works is the starting point. 
The rythm and layout of the exhi-
bition is the result of this double 
attention. I then try to make the 
works dialogue with each other 
but also with their immediate en-
vironment.

Ton carrosse est le mien
Fort of Sainte Marine - Combrit, 2018

©Benjamin Mouly



Thus, as in theatre, it is all about 
highlighting the relationships of 
inter-dependence, the influences 
at play between a context of pre-
sentation and a work. This bias 
leads me to consider non-material 
elements such as light, the circula-
tion of bodies, the temporality of 
a visit, the distances, before inte-
grating any external objects.
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